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Potential new members are welcome to attend one of our rehearsals.

If you are interested, please contact John Edwards:

chair@collegiumsingers.org.uk

We rehearse on Monday evenings 7:30-9:30 in Taunton
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Collegium Singers is a chamber choir based in Somerset. We have developed a reputation
for excellent performances of interesting programmes which challenge singers, players
and audiences alike.

Our vocal repertoire spans from the eleventh century to the present day, including several
first modern performances of Baroque works, as well as projects involving collaborations
with musicians from recognised professional period ensembles.

Our members range from music teachers and professional instrumentalists to amateur
singers who have a passion for singing together and exploring beautiful music.

COLLEGIUM SINGERS
MUSICAL DIRECTOR   ELINOR COOPER
exploring beautiful music

We do hope you enjoy our concert tonight. We would really welcome any
feedback or comments that you would like to offer. Please send them to:

hello@collegiumsingers.org.uk

mailto:chair@collegiumsingers.org.uk


PROGRAMME

Just as the tide was flowing                           Ralph Vaughan Williams (1872-1958)
Carry her over the water         Benjamin Britten (1913-1976) arr. Colin Matthews (1946)
The Sailor and young Nancy                                         E.J. Moeran (1894-1950)
         Reading: One day I wrote her name upon the strand  by  Edmund Spenser
O Waly Waly                             Guy Turner (b.1955)
Love’s Tempest                       Edward Elgar (1857-1934)
Wellerman?
The Dark-Eyed Sailor                                  Ralph Vaughan Williams (1872-1958)
I love my love                                                         Gustav Holst (1874-1934)
The lover’s Ghost                                            Ralph Vaughan Williams (1872-1958)

INTERVAL
Wade in the Water                                                      Moses Hogan (1957-2003)

Reading: Sea Fever  by    John Masefield
Canticum Calamitatis Maritimae                                      Jaakko Mäntyjärvi (1963)
Never Weather-Beaten Sail                                        C.H.H. Parry (1848-1918)
Water Night                                                                 Eric Whitacre (1970)

        Reading: Sea Glass  by   Emily Dickinson
Stand in That River                       Moira Smiley (1976)
Shenandoah                                                            arr. James Erb (1926-2014)

s a conductor and singer based in the South-West. She has a first-class BA in Music
from the University of Bristol and an MMus in choral conducting from the Royal Welsh College
of Music and Drama, where she studied with Adrian Partington, Sarah Tenant-Flowers, Andrea
Brown and Greg Hallam.
For two years, Elinor worked as a writer for BBC Music Magazine, and now combines freelance
journalism with her musical career. During her time with the organisation, Elinor interviewed
renowned artists such as Kiri Te Kanawa, Tara Erraught and Sakari Oramo, and contributed to
numerous features and articles.
As a singer, Elinor has worked with international conductors and artists, both in performance and
masterclasses. Highlights include consecutive BBC Proms with Vasily
Petrenko, Bob Chilcott and Daniel Barenboim, and masterclasses with Ian
Bostridge, Mary King and Sarah Connolly.
Elinor is currently Musical Director of Bristol University Singers, Collegium
Singers, Swindon Choral Society, chamber choir Spiro Singers and assistant
conductor for Bristol Youth Choir. Elinor has recently been appointed
Assistant Director of the acclaimed Rodolfus Choir. She also teaches singing
at Wycliffe School, Stroud.



PROGRAMME NOTES
In the first half of this concert, our programme follows a tragic tale of ill-fated young lovers, separated
by the sea. The prevalence of this theme in British folk songs from the 18�� and 19�� centuries - when
that ambition to ‘rule the waves’ led to a great expansion in British naval forces – is striking. There was
a great draw for men wanting to make their fortune as British colonisation opened new opportunities
for trade and accumulation of assets overseas. However, conditions on board ship were abysmal. Death
from diseases such as scurvy was common together with incredibly harsh punishments for poor discipline
including being ‘keel-hauled’ (dragged round the underneath of the ship) and ‘tarred and feathered’
before being dumped ove�rboard, as well as flogging and in the worst cases hanging. These conditions
created such a dreadful reputation for naval life that recruitment was understandably difficult, so much
so that in the 18�� century laws were passed to enable officers to press-gang unwilling men into service
– once on board there was little argument to be had.

We know much of this from the historical record. But how it felt to be at risk from press-ganging, losing
a loved one to the waves, or the effort it took to heave in a sail – all this we hear in the music. Without
folksong, these common experiences which belonged to usually illiterate voices would have been lost
forever. And those songs might have been lost forever, had it not been for an emerging nationalism in
English music in the early 20�� century. Seeking an ‘English sound’ (in defiance of those who still called
England ‘a land without music’) figures like Vaughan Williams, Cecil Sharp, Percy Grainger and Lucy
Broadwood travelled all over the country collecting, transcribing and in some cases recording these
songs for posterity. This movement inspired a generation of folk song arrangers, as well as permanently
altering the direction of English music.

We should not pretend to be given an original hearing of those first transcriptions in the arrangements
and imitations that followed. These melodies are the points of departure and inspiration for an educated
generation who permanently altered the direction of English music. What we hear today are original
compositions which display mastery of choral writing and inventiveness that make them a delight to
perform and to listen to.

As well as the danger of storms and the perils of sea, water also represents an opportunity for
redemption and renewal – whether ceremonial or literal. It is an integral part of our existence and as
such appears in literature and music across all cultures and religions. Water can make us powerless or
powerful – as can music.

We hope you enjoy this evening’s performance, and that you leave feeling renewed by this great force
of nature and the music which has been inspired by it.                                        ©  Elinor Cooper

Just as the tide was flowing           Ralph Vaughan Williams (1872-1958)
This is one of an astonishing 61 folksongs that Vaughan Williams transcribed in the port town of Kings
Lynn, Norfolk in one week in January in 1905. It was sung to him by William Harper, who Vaughan Williams
probably met in the workhouse where many elderly fisherman and sailors ended their days. It tells of
the meeting of a sailor and his lover, by a river. Tropes of innocence abound, with the fair maid’s dress
‘as white as milk’ and her brow ‘without a frown’. Unlike many of his contemporaries, Vaughan William’s
didn’t bowdlerise the tunes he collected, and references later to the couple sitting down in an enclosed
bower are included. Water features throughout and Vaughan Williams plays on the word ‘flowing’ in an
almost orchestral way to show the ebb of the tide – just before it pulls the young sailor away.

Carry her over the water                                             Benjamin Britten (1913-1976)
                                                                                               arr. Colin Matthews (1946)
This beautiful lyrical poem by W.H. Auden was written for his and Britten’s 1940 opera, ‘Paul Bunyan’ –
inspired by the traditional American folk lore about a giant lumberjack. This partsong appears at the
romantic conclusion of the tale, when Slim and Tiny are finally united and announce that they will move
to Manhattan – travelling across this water to a future full of love and promise on the horizon.



The Sailor and young Nancy                           E.J. Moeran (1894-1950)
Moeran began collecting folk songs while on leave from active duty in Norfolk during the First World
War. War had interrupted his studies with Stanford at the Royal College of Music, where he was to
return only briefly, never completing his formal studies. According to his biographer Geoffrey Self, from
this point on Moeran’s writing was influenced almost entirely by his now private teacher - John Ireland
– his Irish and East Anglian heritage, and his love of rural England. He returned again and again to Norfolk,
where this song originates. This time the sailor in our tale is off to the East Indies to seek his fortune.
He either cannot or will not take Nancy with him despite her pleas – Moeran gives us a musical hint of
the ferocity of this sailors’ goodbye!

Reading from Amoretti  LXXV                                   Edmund Spenser (c1552 - 1599)

One day I wrote her name upon the strand
O Waly Waly                                                           Guy Turner (b.1955)
Such is the nature of the aural tradition that this song - though collected in Somerset by Cecil Sharp in
1906 - is likely a 'descendant' of a Scottish tune first collected in 1754. It is also known in Australia in a
version called 'The Voyage Home' and been separately collected in the Appalachian region of the US.
The universal theme of being separate from loved ones or home has kept it travelling around the world
- perhaps on those very ships which separated young lovers and families alike. The analogy of a
heavy-laden ship appears as a significant metaphor for being full to the seams with love, all while
separated by a lack of a real boat to return to the loved one.

Love's Tempest                                              Edward Elgar (1857-1934)
In this choral tapestry, Elgar shows utter brilliance in choral writing to create musical representations
of both extremes of the sea - from utter calm to seething crash and roar of waves. Elgar dedicated the
partsong to his friend Charles Sanford Terry, writing in a letter to him in 1914 "Please accept the enclosed
dedication with my love… It is a big good noise."

The Wellerman??
xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx
xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

The Dark-Eyed Sailor                        Ralph Vaughan Williams (1872-1958)
At this stage in our tale, the lovers are separated and the maid believes her sailor long-drowned. She
meets a mysterious stranger to whom she tells her tale, only for him to reveal himself as her long-awaited
lover - proving his identity by producing this missing half of her ring. The story of 'Fair Phoebe and the
Dark-Eyed Sailor' became incredibly widespread thanks to the ballad publishers and their printing
presses. A whole series of stories about Phoebe and Sweet William were in vogue throughout the 1800s,
in both oral and printed traditions, to the extent that the story is virtually unchanged in tellings of it
collected throughout Britain and America.

I love my love                                          Gustav Holst (1874-1934)
But has he returned? This is the question that Holst and we as his audience must try to answer in this
dramatic telling of yet another separation story. In this version the narrator overhears the story from a
maid who is imprisoned in Bedlam - the nickname for London's mental hospital to which the public
would routinely visit inmates for amusement. In her telling, it is the sailor's parents who sent him to
sea, as they disapproved of the match that would otherwise have been. By the end of the story she is
convinced he has returned to make amends - though Holst leaves us in doubt with his ghostly and
unsettling conclusion.



The lover's Ghost                            Ralph Vaughan Williams (1872-1958)
This haunting revenant ballad is another collected from Norfolk on that prolific trip in 1905. A glorious
and stately tune recounts the return of a sailor - though whether he is truly returned or haunting his
sometime lover is unclear.

All things are quite silent                                      Kerry Andrew (b.1978)
Collected by Vaughan Williams in 1904 in Sussex, this arrangement by Kerry Andrew is an incredible
re-setting of this heart-breaking story. This lament of a wife whose husband has been press-ganged -
from his marriage bed. In Andrews telling, we hear the ebb and flow of the tide in minimalist fragments
of tune, before the rush of waves and the wind completely overtake the woman's mournful song.

INTERVAL - refreshments available

Wade in the Water                                     Moses Hogan (1957-2003)
It is a terrible fact that even while folk-song collecting became popular, many voices continued to go
unheard. Cecil Sharp refused to listen to or transcribe folk songs in the US sung by black communities,
though many that he collected had roots in the African American slave songs – spirituals. Though these
songs have religious connotations, spirituals in many cases contained instructions linked with the
Underground Railroad network of secret routes used by slaves to escape. It’s believed that Harriet
Tubman, who helped free more than 70 people on 13 trips to the South, used this song to warn slaves
to get off the trail and into the water to prevent dogs being used by slavers from finding them.

Reading:  Sea Fever                                                            John Masefield (1878- 1967)

Canticum Calamitatis Maritimae               Jaakko Mäntyjärvi (b.1963)
In 1994, the MS Estonia cruise ferry sank in the Baltic Sea, claiming almost 900 lives. This 'Song of
Maritime Calamity' uses extracts from the Catholic Requiem, Psalm 107 ('They that go down to the sea
in ships…') and the news report of the disaster, transcribed from Nuntii Latini, the weekly Latin news
programme from the Finnish Broadcasting Company.

Lux aeterna luceat eis, Domine, et lux perpetua
luceat eis.
Miserere Domine

Plus octigenti homines vitam amisereunt calami-
tate navali in Mari Baltico septentrionali facta.
Navis traiectoria nomine Estonia, cum Talinno
Stockholmiam versus navigaret, saeva tempes-
tate orts eversa et sudmersa est.
In navi circiter mille vectores erant.
Calamitate estonia nongenti decem homines per-
ierunt, centum undequadraginta sunt servati.
Nuntii Latini

Qui descendunt mare in navibus, facientes opera-
tionem in aquis multis:
ipsi viderunt opera Domini, et mirabilia ejus in
profundo.

May eternal light shine upon them, Lord, and may
perpetual light shine upon them.
Have mercy, O Lord

Over eight hundred people perished in a shipwreck
in the northern Baltic Sea.
The car ferry Estonia, en route from Tallinn to
Stockholm, was overturned in a severe storm and
sank.
There were about 1000 passengers on board.
910 people lost their lives in the wreck of the Esto-
nia; 139 were saved.

They that go down to the sea in ships, doing busi-
ness in the great waters:
These have seen the works of the Lord, and his
wonders in the deep.



Dixit, et stetit spiritus procellæ, et exaltati sunt
fluctus ejus.
Ascendunt usque ad cælos, et descendunt usque
ad abyssos; anima eorum in malis tabescebat.

Turbati sunt, et moti sunt sicut ebrius, et omnis
sapientia eorum devorata est.

Et clamaverunt ad Dominum cum tribularentur;
et de necessitatibus eorum eduxit eos.
Et statuit procellam ejus in auram, et siluerunt
fluctus ejus. Et lætati sunt quia siluerunt; et
deduxit eos in portum voluntatis eorum.
Psalm 107: 23-30

He said the word, and there arose a storm of wind:
and the waves thereof were lifted up.
They mount up to the heavens, and they go down
to the depths: their soul pined away with evils.

They were troubled, and reeled like a drunken
man; and all their wisdom was swallowed up.

And they cried to the Lord in their affliction: and he
brought them out of their distresses.
And he turned the storm into a breeze: and its
waves were still. And they rejoiced because they
were still: and he brought them to the haven which
they wished for.

Never Weather-Beaten Sail                           C.H.H. Parry (1848-1918)
Parry wrote his ‘Songs of Farewell’ at the end of his life, deep in sorrow at the loss of so many of his
pupils in the First World War. Here, Parry’s weather-beaten ship represents long life - the sailor willingly
sailing towards heaven, in all its glory.

Water Night                                                   Eric Whitacre (b. 1970)
Eric Whitacre has written often on his journey into composing, which was in many ways unconventional.
Since then he has become the most popular contemporary choral composer of his generation, creating
dense harmonic music which has been shared across the globe – not least in his pioneering virtual
performances bringing together singers from around the world, all before this was forced on us by the
pandemic. On reading this poem by Octavio Paz Whitacre relates that “the music sounded in the air as
I read the poem” so much so that it was finished in about 45 minutes. “I have never experienced anything
like it, before or since,” says Whitacre. “I can only describe it as a pure and perfect and simple gift”.

Reading:  Sea Glass                                                       Emily Dickinson (1830 - 1886)

Stand in That River                                  Moira Smiley (b. 1976)
A vocalist and choral director working in the US, Moira Smiley’s music brings worlds of folk, pop and
choral together. In this American folk-hymn style song, the river represents energy, clarity and
community.

Shenandoah                                                 arr. James Erb (1926-2014)
Yet another river divides us from home in our final song of this evening. In Shenandoah, the singer longs
to cross the ‘wide Missouri’ to return home. Its origins are unclear – it was popularised as a sea shanty
and collected as a folksong in London in 1906 by Percy Grainger, but may have begun life as an African
American spiritual and work song. This mixed history perfectly illustrates both the difficulty and joy of
folksongs – they are impossible to pin down, they continuously evolve, they are something to everyone
and they are universal in their themes. They are a reason to keep on singing.




