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This concert explores madrigal related forms from the 16�� century to the 20�� century.

We open our investigation with a ‘madrigal comedy’,  an extended musico-dramatic
form that developed alongside opera. Adriano Banchieri, organist and then abbot at
the monastery of San Michele in Bosco where he lived for 25 years, was the principle
exponent of this style.  He founded the institution which has become the major music
school in Bologna, was a poet, a writer, a theorist, a composer of vocal and instrumental
music, and in his spare time wrote 13 madrigal comedies.

His Festino nella sera is an elaborate representation of an evening's entertainment at
mardi gras.  The preface to the publication is indicative of the whole: in place of
apologia or dedication, there is a direct meta-address to the ‘guests’ at this ‘party’.
The author apologises for being late to his own party, because he, ‘Delight’, was
accosted outside on the stairs by ‘Ancient Rigor’ who sought to protect him from the
‘diatonically objectionable’ music being performed inside.  However, Delight informs
Rigor he is in fact ‘Modern Delight’ and the author of said music.  More bizarre narrative
ensues, followed by the entertainment, where a series of groups enter the room to
perform for the guests, who in turn perform.

By the time Banchieri was writing, the madrigal had been through a century of
cross-pollination with sacred polyphony, lighter folk-influenced forms, and the
commedia dell'arte.  As a result, the music in Il Festino ranges from ‘improvised
counterpoint’ using animal noises, to simply harmonised dance tunes, to ‘serious’
madrigals, which are either courtly love songs or pastorals.  The characters that appear
come from all walks of life, including characters from commedia dell'arte, some singing
in the ‘country bumpkin’ Chioggian dialect, charming peasant girls, and match-sellers
from Bologna.  Evidence from Banchieri's other publications suggest that his works
were intended to be staged - named characters would act out the narrative, while
other the other singers would sing from behind some kind of screen.

Another influence on the madrigal was the programmatic chanson, championed in the
16th century by the French clergyman Clement Janequin.  Janequin held a series of
small posts around France teaching, singing, priesting, and composing.  Interestingly,
he wrote very little liturgical music and was most famous for his long, sectional,
onomatopoeic chansons. La Guerre depicts the 1515 battle of Marignano, where the
French and Venetian forces under King Francis I defeated the Swiss confederacy.  It is
replete with the sounds of trumpeting, artillery fire, horse hooves, and the cries of
both victors and the vanquished.

All through the madrigal period it had been normal to transcribe vocal works for the
lute, and soon composers were writing interchangeably for the lute or voices.  This
produced the French airs de cour and the English lute air, solo songs written with



polyphonic accompaniment equally able to be played on instruments or sung in four
parts. Pierre Guedron was an influential composer in the French style, which was
characterised by a free meter based on word stress. Cessez mortels was originally part
of a ballet de cour, an elaborate entertainment combining poetry, song, and dance
that celebrated the French court.

Often considered the greatest of the English lute-song composers, John Dowland often
published the same musical material in many forms: a dance form for solo lute, a solo
song version with lute accompaniment with optional bass viol, and a four-part vocal
setting.  Like his contemporaries Guedron and Banchieri, his material includes street
cries, courtly love songs and pastoral ditties.

Later composers re-embraced the madrigal tradition, looking forwards and backwards
at the same time. Claude Debussy's Trois Chansons are his only a cappella vocal work,
and set the poems of the imprisoned 14th-century French nobleman Charles d'Orleans.
Debussy colours the ancient language with a high degree of modality, and one cannot
help but hear echoes of Banchieri's ‘instruments’ plucking and twanging in Debussy's
Quand j'ai ouy le tambourin.

English catch and glee clubs continued singing madrigals through the 18th and 19th
centuries, and when they mixed with the developing choral societies, the result was
the composed part-song.  This form attracted the attention of many of England's most
prominent composers, providing a serious approach to small-scale music.  In his Three
Shakespeare Songs Ralph Vaughan Williams creates a contemporary sound world for
the historic words, with interlocking scales, rhythmic superimposition, dramatic
harmonic shifts, and complex textures.

The retrospective tendency of these works is continued in Frank Bridge's The Bee.
Bridge uses an old style four-part polyphonic texture, and madrigalian word-colouring.
The text is from Tennyson's equally retrospective and ultimately unsuccessful play The
Foresters, which originally had incidental music written by Arthur Sullivan.  In the play,
the song was sung by Maid Marian to Robin Hood, teasing him about his untimely
amorous advances!

Your applause will be especially welcome if you would care to join in at the
appropriate point in Banchieri’s Drinking Song no.18 , and thereafter following

each composer’s selection, thank you.

English Translations from the early Italian and French language items in the
programme are provided below - we trust that you will be able to follow the

pieces performed in English without difficulty!



1.  Modern Taste's Introduction
If you want some fun and pleasure
Come into the party for a while

Young lovers bring your sweethearts
Into the singing and ringing.

Games, dances in masquerade,
Diversions, ardent sighs,
Celebrations both joyful and contenting,

2. The Giustiniana of the little old
Chioggians
Since we've been invited to this party,
We'll dance, and we'll jump a little ballet!

"Take it away, my lord"
"Oh, but it'll loosen my phlegm!"
"Take it away, Gondolier!"
"But it'll stretch my trousers!"
"Take it away, Pantalon!"
"But my corn is giving me hell!"

3. Masquerade of the village girls
Everyone tells me I'm so beautiful
That I look like I have royal blood
They compare me to the evening star
They compare me to the infant Cupid
Yesterday morning a young man said to me:
"Why don't I have such a beauty in my
bed?"

4. Following that masquerade
If anyone seeks ultimate pleasure,
Let them follow the infant Cupid
And be his slave!

5. A madrigal to sweet nightingale
Oh sweetest nightingale,
All night on the green branches
You call to your sweet friend
And with soft accents

You make your gentle lament.
I, in the deepest horrors
Of my thoughts, sigh for my Cloris,
So far from whom I live.

6. Masquerade of the Lovers

7. The Lovers' Morris Dance
Now we are here to delight you,
"Morrissing" the Spagnoletto
All the young lovers
Lift your leg, quick and elegantly,
Get on up, get on down!
Long live Love with his bow and arrows,
Long live Venus along with him,
Fa la la la!

8. The Lovers sing a Madrigal
I burn yes, but I do not love you,
Perfidious and merciless.
No longer will you boast of my love
Now that I have freed my heart.
And if I burn, I burn from disdain - not love.

9. The lovers sing a canzonet
Bireno: Beautiful Olympia, I may leave,
But my heart remains, always faithful to
you:
Goodbye, oh life of my life,
Know that my departing is too cruel to me!

Olympia: Now you depart and leave me,
Ungrateful and cruel Bireno,
And I remain here alone on this shore:
Who will help me, alas, who will console
me?

10. Auntie Bernardina tells us a story
Auntie Bernardina, tell us a story!
"Ok, ok, But keep quiet and listen to me:"
"Yes, yes, silence! Be quiet!"



"It's said that there was once a Baker who
had a little magpie.
 And this magpie spoke almost like a child!
It said: "Ugly pig! Dirty pig! Make a cake,
make some soup!
Caw caw caw caw!"
Then one day the cage fell on the ground
and broke!"
"What did the magpie say?"
"It said you should get stuffed!"

11. Caprice for Three Voices
Noble spectators,
You are about to hear four buffoons:
A dog, a cat, a cuckoo, and a little owl for a
laugh
Improve counterpoint over a bass.

12. Beastly Improvised Counterpoint
Hunchback is not to be trusted,
Same with lamefoot,
If squinter is good,
Write it in the annals!

13. The Half-wits sing a madrigal
The golden hairs become
Hard chains for this heart
Wrapped up in a thousand knots
Under a white veil.
Now they are arrows of gold,
That pierce my heart.

14. Intermedio of the Spindle-sellers
-Who wants to spin?
 Beautiful ladies, buy my spindles!
- Hard, white…spindles… that aren't bent…
- Grip it with your hand like you should…
Find it hard, stiff, dry…
You can have four for a penny!
You must know I'm not making any profit.

15. The Spindle-sellers sing a madrigal
Happy is the one who beholds you,
But happier the one who sighs for you.

But happiest, who sighing,
Who sighing, makes you sigh.
How lucky the one who can
safely say: that heart is mine!

16. The Count's Game
"Beautiful ladies, let's play a game!"
 "What sort of game is it?"
 "I say four verses very quickly,
You repeat without stumbling or stuttering"
"On the bridge in front of the spring there
stood a count,
The bridge fell in the spring and the Count
cracked his nut"
"You are too fast! Slower, please!"
 "On a bridge in front of the Count there
stood a bridge…"
"On the spring at the bridge a Count…"
"Three o'clock has sounded!"

17. The Partygoers
Let us retire to dinner
Since three o’clock has already sounded.
So let us wash our hands, and sing:
 "Long live this fantastic party!"

18. Wine song of toasting and reasons
"A toast! To Collegium Singers!"
"What wine is this, Mister Cellarer?"
"Oh, this is a tidy little number"
"Tidy, good Tidy, I will clean you up!"
"What wine is this, oh Mister Cellarman?"
"This one we call the Chatty"
"Chatty, o Chatty, I'll make you quiet"
 "What wine is this eh, big feller?"
"This is we call "Gulpone""
"Gulpone, behold I gulp you down"
"A toast! To the bass, a bloody good bloke!"
"What wine isss thisss mister Such and
Such…"
"This one we call Politeness"
"O sweet politeness,
Do come into my body"



"A toast! To the whole company!"
***Please feel free to applaud!***
"What do you think of my wine?"
"Oh it's good alright!"

19. An Awkward Blunder (But Still Fun)
Rags! Rags and old shoes!
Matches, oh ladies!
We do exchanges!

20. Modern Delight takes leave, and
again invites!
If you want new pleasures,
I invite you again to the second half of the
concert!
You'll hear singers vent ardours
In a new style tasteful and beautiful,
In any case: Come! You'll like it!

 The song of the lark

Get up, get up, you sleep too much
My sweet little lady!

It's already day, get up, Listen to the lark:
"Little one, little one, It is day, it is day,

Thus says God, thus says god…"
Someone should kill this false jealous cuckolder, the cuckoo..

Totally suave, fully overwhelming, fully infectious, fully hypocritical, fully ill-mannered:
It is not worth the dirt of an old hangman's shoe.

We beg you: hear us.
Blessed Godhead! It should be torched, ripped up, beaten, struck, because it's so slick.

Kill that scoundrel cuckoo.
Scoundrel, thief, oaf, lump, beggaring beggar, ignorant ignoramus

Beedling beedle, idiotic idiot cuckoo
It is day, it is time to go drink!

Now, listen: kill that villainous cuckolder the cuckoo.
It should be tied-up, properly hooded, tightened and trussed,

Strongly garrotted, and then thrown in a ditch!
Then you can rejoice, jump, play, celebrate,

Let everyone gossip and talk at pleasure,
Stay up late and sleep in, to relax at leisure.

For if it didn't suffer,
It would kiss your lady,

Would hug her, embrace her, lie with her, as often as took its pleasure!
And you would perish!



1�� part
Listen, all you gallant countrymen,
To the victory of the noble King Francis.
And you will hear, if you listen well,
Blows being hurled from all sides.
Sound the fifes, beat the drums,
Turn, veer, make your manoeuvres.
Sound, play, beat always.
Adventurers, good compatriots,
Cross your staves together.
Bend your bows, kind comrades.
Sackbuts, sound your horns!
Noblemen, leap into your saddles.
Arm yourselves, buckle up frisky squires.
Bring the lance to bear, bold and swift,
Like lions!
Be bold and joyful.
Cry to arms! to arms!
Each make yourself presentable.
The Fleur de Lys, flower of high price
Is here in person.
To arms! Follow King Francis!
Follow the crown!
Sound the trumpets and clarions
To gladden the hearts of your compatriots!

2nd part
Fan fre re le le lan fan fan!
Into the saddle. To the standard!
To the front, cavalry.
Fre re le le lan fan feyne.

Fire, thunder,  bombards and cannons
Thunder, heavy artillery and light falcons
To provide cover for your compatriots!

Von von von pa ti pa toc
Ta ri ra ri ra rey ne
France! Courage! Strike blows!
Chipe chope, torche, lorgne
Zin zin patipatac
To death! To death!
Strike, beat, hit, kill
They are in flight! They show their heels!
Courage, companions!
Flee! All is lost by God!
They are confused, they are lost!
Follow after them!
They are defeated!
Victory to the noble King Francis!
Flee! All is lost by God!

The Battle of Marignano

Sigh no more, mortals,
Her beauty is not of this world,
You may adore her,
But you may never love her:

The gods alone
May love so nobly.

That one will become quite mad,
Chancing to aspire to such happiness,
If those beautiful eyes have graced him
For daring to discover his own undoing:

For the gods alone
May love so nobly.

Her charm, her eye so gentle
Remains unmoved by flattering words.
Queen of beauty and of hearts,
She maintains both the sceptre and her
realm:

But the gods alone
May love so nobly.



I'm a good lad, with no bad thoughts.
On my way back from St Nicholas, I met no one who greeted me.

I'm a good lad, with no bad thoughts.
Only a good woman, may the Lord God protect you.

I'm a good lad, with no bad thoughts.
I asked her for her daughter: Sir, there she is.

She's a bit young, Sir, take care of her.
I'm a good lad, with no bad thoughts.

Since years only have one spring,
Lovers, spend your time sweetly,

Your days are gone and they will not return,
Spend them in the delights of Love.

Lord! How fair she is to see, this gracious, good lady.
Everyone is ready to praise her for her virtues.

Who could tire of her? Her beauty is always new.
I do not know of any maiden who is so perfect.

It is a dream to even think of her.

When I heard the drum sounding to call us Maying
I stayed in bed, undisturbed,

My head on the pillow.
I said: "It's too early, I'm going back to sleep."

"Let the young people enjoy themselves.
I'm keeping the coolness company,

I like him better."



Winter, you’re nothing but a wretch.
Summer is pleasant and gracious,

April and May bear witness every day.
Summer clothes fields, woods, flowers

In green and other colours as nature commands.
But you, Winter, are too full of snow and wind,

You should be banished!

This evening’s performers

Ladies

Catherine Bass

Lynn Carter

Jane Cresswell

Sharon Davidson

Heather Davis

Catherine Early

Claudia Edwards

 Emily Fear

Fiona Hobday

Kari Lillemoen

Annette Milburn

Kate Murdoch

Jenny Vinter

Gentlemen

Roger Bates

Philip Bevan

Paul Brierley

John Edwards

Andrew Hague

Charles Maddren

Chris Markwick

Nick Thwaites



William McElwee
William McElwee is in demand as a choral conductor,
praised for his ability to get outstanding vocalism from
choirs and to stretch them musically.

Originally from Wellington in New Zealand, William
moved to the United Kingdom in 2019.  He is currently
Musical Director of the Collegium Singers and the Yeovil
Chamber Choir, Assistant Musical Director of Budleigh
Salterton Male Voice Choir, Organist at Holy Family
Church Honiton, Singing Teacher at The Gryphon
School, and he maintains a private singing studio.

William trained as an operatic soloist at the New
Zealand School of Music and New Zealand Opera School
and is in demand as a baritone soloist and vocal coach.
Recent highlights of his performing repertoire are the
bass solos in Handel's Messiah and Bach's St Matthew
Passion and the title role in The Marriage of Figaro.

Alongside his PGDip in Performance Voice, he holds a BSc in Mathematics and a BA in English
and Latin with Honours in English Language.  Outside of music, he is an avid sports fan.

Interested in joining Collegium Singers?

We are always interested to hear from potential new members with a clear tone and
experience of small ensemble singing. Male voices are particularly welcome.

Rehearsals are on Monday evenings In Taunton.

If you would like to find out more, please email us at collsingers@gmail.com

Collegium Singers is a member of

   Taunton Association of Performing Arts

   Supporting UK amateur music

@CollegiumS

/Collegium-Singers

www.collegiumsingers.org



In this concert, Collegium Singers will be celebrating Somerset’s composers. Step back through

time to mine the musical gems created here in Somerset. From the fifteenth century, a famous

setting of the ‘Salve Regina’, one of only two surviving works by Richard Hygons, a lay clerk

choral from Wells Cathedral. Preserved in the Eton choirbook, it is a unique representation of

the quality of music from Wells at the time. Then we will investigate charming Tudor part-songs

by Thomas Whythorne and lute-songs by John Danyel of Wellow. They will then move to

fashionable Bath of the 18th and 19th centuries, where under the ceremonies of Beau Nash

music flourished, producing musician families like the Linleys. They will present music by four

of the seven musicians of the family, including glees, Shakespeare songs, and phantastickal

songs of faerie. They will then step into the sacred music of William Crotch and Henry Walford

Davies, who both lived their late years in Somerset, before presenting some special new

arrangements of Cecil Sharp’s Somerset folk songs by contemporary composer Heather Easting.

Book online from www.ticketsource.co.uk/themuseumofsomerset/ or call 01823 255088

Tickets: £12.50

Medieval & Modern

Saturday 14th November 2020, 7.30pm

Church of St Paul and St Peter, North Curry

From the Messiah

Monday 14th December 2020, 7.30pm

Church of St John the Baptist, Wellington


