


As Collegium Singers enters its 24th year we continue to offer four to five concerts each
year in a variety of locations all over the South West.

This is one of the few choirs retainng a genuine chamber choir ethic, having rarely
performed with more than 28 singers in any one performance. This characteristic has
attracted a sequence of extremely talented Musical Directors, who have each brought
new insights into our performances, broadening our experience and repertoire. This
evening we take special pleasure in welcoming Tomos Watkins, in his first
performance with us as Musical Director.

Interested in joining Collegium Singers?

We are always interested to hear from potential new members with a clear tone and
experience of choral singing, especially in a small ensemble. Rehearsals are on

Monday evenings. If you would like to find out more, please email us at
collsingers@gmail.com.
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PROGRAMME

There is Sweet Music   Edward Elgar 1857 - 1934

The Owls from Opus 53

ORGAN Bryn Calfaria       Ralph Vaughan-Williams 1872-1958

 Rhosymedre Preludes on Welsh Hymn Tunes

The Gallant Weaver     James MacMillan b.1959

The Runner            Bob Chilcott b. 1955

from The Modern Man I Sing

INTERVAL

ORGAN Farewell to Stromness   Peter Maxwell Davies 1934 - 2016

      arr. TW for organ

The Passing of the Year       Jonathan Dove b. 1959

1. Invocation  2. The narrow bud opens her beauties to the sun

3. Answer July  5. Ah Sunflower  6. Adieu! farewell earth’s bliss!

7. Ring out wild bells



There is Sweet Music                          Edward Elgar 1857 - 1934
The Owls

It is wonderfully ironic that Elgar should choose to set this text, which begins with the words
‘There is sweet music’, with the men divided into four parts, singing in one key, G major,
and the women likewise divided, singing in another key, a semitone higher, A-flat major.
This is far from being a cheap gimmick, though, and the opening is perhaps one of the most
lyrical things Elgar ever wrote, shot through with the nostalgia of Tennyson’s text (‘the
saddest of English poets’ in the words of T.S. Eliot). Likewise the rest of the piece is a
masterful demonstration of key management, with the composer shifting the music from
one key centre to another quite happily, always maintaining the opening tonal distance
between the tenors and basses on the one hand, and the sopranos and altos on the other.
The piece concludes by laying this bare, rocking back and forth between chords of G major
and A-flat major.

‘The Owls’ is one of Elgar’s most enigmatic compositions. Both words and music are the
work of the composer, and it is dedicated to his daughter Carice’s rabbit, ‘Pietro d’Alba’
(Peter the white Angolan). The repeated ‘nothing’ figure in the soprano and alto parts is
clearly meant to represent the wide-eyed hooting of an owl, and the music is often strange-
ly parodic of the marches for which Elgar is perhaps most widely known in the present day.
The first verse is in C minor, and Elgar takes a weird route to the key of the next verse, a
semitone higher in C# minor, before sliding back into C minor for the ending, which leaves
us with a strange sense that, whatever’s happened over the course of the piece, its
conclusion remains a mystery.

 Organ : ‘Bryn Calfaria’ and ‘Rhosymedre’ from Three Preludes on Welsh Hymn Tunes

Vaughan Williams’s affection for hymnody is well-known, him having co-edited the English
Hymnal in 1906 and written or harmonized a number of the tunes therein. It is perhaps no
surprise, then, that the rich Welsh hymn tradition should provide him with inspiration for
composition. The three movements of his Three Preludes on Welsh Hymn Tunes are each
very different, exploring different ways of synthesizing existing hymns into original
composition.
The first movement, ‘Bryn Calfaria’ is perhaps the one most indebted to the Germanic
tradition of the organ prelude. It opens with short phrases from the hymn, followed by
improvisatory cadenzas, before taking up the tune in a contrapuntal ‘fugato’ texture. The
tension in this passage is wound up until the music climaxes, returning to the opening
texture for a valedictory statement of the hymn’s conclusion.
The second movement, ‘Rhosymedre’, is incorrectly translated as ‘Lovely’ on the title page
(actually the translation of the title of the third movement, ‘Hyfrydol’): a happy error, since
this movement is one of Vaughan Williams’s most charming little gems.



The Gallant Weaver             James MacMillan  b. 1959

The music of James MacMillan is heavily influenced by his Scottish heritage. Its influence on
The Gallant Weaver is such that one could be forgiven for thinking that the piece’s main
theme is a Scottish folksong.  It is in fact an original melody, but shot through with the
inflections of folk. The text is a simple love-song about a girl who is to marry the ‘gallant
weaver’ whom she loves, and the simple lyricism of the text is reflected in the music
throughout. The other compositional trait that perhaps is most striking about this piece is
the way in which the music is braided together. The sopranos sing the opening melody in
an overlapping canon, twisting around one another, and throughout the chorus sections
MacMillan takes individual chords and wraps them together, as it were knitting the fabric
of the music. The piece finishes as it began, with the sopranos alone, two improvisatory
threads of music.

The Runner                                    Bob Chilcott b. 1955

‘The Runner’ comes from an early composition by Bob Chilcott, The Modern Man I sing.
Written in 1991, its three movements are each settings of the words of Walt Whitman. ‘The
Runner’ is the first movement, and its text is a simple factual description of a ‘well-trained
runner’. The piece was written for the Gustavus Choir, based in Minnesota, and is shot
through with a clear American influence: the first sung material is two repeating figures in
the alto part, which provide a gentle motor for the whole piece, echoing the heritage of
Minimalism. Chilcott then sets a John Adams-esque melody in octaves, either side of this
ostinato, before each section of the choir breaks out into ostinato figures of its own, the
gradual crescendo and decrescendo of this section echoing the sight of a runner coming
into view and then passing over the horizon. Underneath all of this, the male sections of the
choir provide the constant rhythmic breathing of our afore-mentioned protagonist.

_____________________________________________

INTERVAL - REFRESHMENTS WILL BE AVAILABLE
_____________________________________________

Organ:  Farewell to Stromness                  Peter Maxwell Davis  1934 -  2016

Farewell to Stromness is unique in a number of ways: it is perhaps the only piece to be
written in protest at the construction of a uranium mine, and also occupies a unique niche
in Peter Maxwell Davies’s output, much of the rest of his music being dissonant and
unapologetically modernist. The uranium mine in question would have been a few miles
from the town of Stromness, on the island of Orkney, where the composer lived. Its
construction is very simple: a ground bass, over which the composer lays a melody shot
through with folksy nostalgia, which is then repeated. There is a middle section in the minor
mode, before the opening material returns.



The Passing of the Year                     Jonathan Dove b. 1959

The Passing of the Year was written in 2000, and is dedicated to the memory of the
composer’s mother. Its various movements are settings of texts which deal with the seasons
and the passing of time. Perhaps most fascinating about the piece’s composition is the way
Dove plays with canon and imitation throughout. This clearly dovetails with the piece’s
preoccupation with time and its passing, and we often hear ostinatos which remind us of the
John Adamsian passages from ‘The Runner’.

The reason for this piece’s greatness is the way in which Dove uses these familiar
compositional techniques (going back to Palestrina and beyond) to express the subtle poetic
meanings of the text. The choir and piano accompaniment interweave, swapping roles
flexibly throughout the piece, so as to give us a kaleidoscope of musical textures and colours.
Consider the way Dove uses imitation in the second movement to reflect the bursting out of
colour during spring, and then plays with this same musical technique in the final movement
to give us a valedictory statement of hope in the new year. ‘The Sunflower’, movement five,
is perhaps the most beautifully economical piece of composition in the piece: the choir sing
much of the same material without alteration, accompanied by two rocking chords in the
piano. These waves of sound flow across the choir, beautifully mirroring a sunflower’s weary
journey across the sky.

MUSICAL DIRECTOR: TOMOS WATKINS

Tomos has extensive experience in choral
conducting and intends to share his enjoyment of
choral singing at the highest level as director of
Collegium Singers.

He has conducted  many diverse ensembles, from
choral societies to small operatic companies,
however his real interest is with chamber
ensembles. With previous groups he has explored
music on a very wide and diverse musical palette,
from C14 Machaut to present day Björk.  He is
committed to using his own experience as a highly
respected singer and soloist to enable singers to
develop their own vocal and artistic skills in a range
of genres.

During his studies at Oxford University he was
senior organ scholar at both Pembroke College and
at the large central St Giles’ Church; both positions



came with responsibilities for training and directing the choirs. He sang with Oxford’s
prestigious Schola Cantorum and held important administrative roles with that group. He
won a conducting scholarship with the Sing for Pleasure organisation and still works in
Oxford regularly as Musical Director of Faded Ink Productions opera company.

Tomos is currently coming to the end of a very successful MMus Choral Conducting course
at the Royal Welsh College of Music and Drama in Cardiff, where his tutors describe him as
an instinctive and gifted musician, his conducting technique being sensitive, technically
assured and deeply musical with an ability to get the best out of singers.

We have already begun to expand our musical horizons since the season re-opened in
September and we hope you enjoy this programme.  We look forward to a long and creative
musical experience under Tomos’ leadership.

Piano                    Karen Paul

Karen has never been far from the West Country. Born and bred just south of Bristol, she
studied piano and violin from an early age and was always to be found on stage somewhere,
either singing and dancing or playing in orchestras. Dreams of becoming a ballet dancer,
musical theatre star and then fighter pilot in the RAF soon gave way to her love of the piano
and she moved to Cardiff for her BA and her MMus at the Royal Welsh College of Music and
Drama. During this time she studied piano with Dr Michael Schreider, Michael Young and
Richard McMahon and won the College Beethoven Piano Sonata competition and the
chamber music prize.

Since graduating, Karen has turned to teaching and is the Head of Academic Music at King's
College, Taunton where she also runs dance classes and is the 1st XI girls' football coach. She
has not left performing behind though and can still be found sitting at a piano, whether
accompanying the King's Choir, playing keys for local amateur operatic societies,
accompanying pupil exams (and sometimes her husband's concerts) or just playing solo.
Now her two boys are old enough to tolerate her practising, Karen hopes that she will be able
to spend more time at the piano and perhaps grace a concert platform or two again in the
future.

Collegium Singers is a member of

Taunton Association of
Performing Arts

 Supporting amateur
music groups throughout

the UK

Contact us at :
www.collegiumsingers.org

@CollegiumS

/Collegium-Singers




