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Programme

Patrick Gowers 1936  - 2014     Veni Sancte Spiritus

William Byrd 1538 - 1623       Factus est repente

James MacMillan b. 1959      Factus ets repente

Edward Elgar  1857 - 1934      The Spirit of the Lord

Jake Runestad  b. 1986       Alleluia

Randall Thompson  1899-1984    Alleluia

Ruth Watson Henderson b. 1932   Come Holy Spirit

INTERVAL

Thomas Tallis 1505-1585       Loquebantur variis linguis

Louis Vierne 1870 - 1937        Messe solennelle



Veni sancte spiritus - Patrick Gowers

Written in 2000, Veni, Sancte Spiritus is ‘a joyful celebration of two magnificent hymns, The Golden
Sequence… and the office hymn Nocte surgentes’. Gowers uses two old French melodies which share
the same six first notes, which he exploits, chopping one of them up beneath the other at various
points in the piece. Commissioned by the Old Choristers’ Association, the piece is a celebration in and
of music: it is propelled by a virtuosic organ part, and, for the most part, the choir roll merrily along
on their folksy French tune, occasionally breaking out into something more harmonically daring or
majestic. Gowers combines the two melodies this way and that, before concluding with a rousing
chorus of the second tune, thus book-ending the composition.

Patrick Gowers (1936-2014) was a British composer, well-known for his work in television. His interests
were many and varied, composing music for Sherlock Holmes, RSC productions, playing keyboard for
the New Swingle Singers and writing a doctorate on the music of Eric Satie. He found more inspiration
in jazz and the French Messiaen-ic tradition than in the hard-core Modernism of the mid-twentieth
century, and much of his music is both immediately appealing and harmonically challenging. His solo
music for organ is famed for its difficulty.

Factus est repente - Byrd

Factus est repente - MacMillan

Byrd and MacMillan are two British Catholic composers 400 years apart. Here, we juxtapose a setting
by each of them of the Communion text for Pentecost, Factus est repente. Byrd’s setting is full of dance
rhythms and expressive drama. Each section of the text is almost literalistically treated, perhaps most
notably the phrase ‘Ubi erant sedentes’, ‘where they were sitting’ wherein the music ‘sits’ on the same
harmony for a few bars. The piece’s conclusion breaks out into joyful alleluias.

MacMillan’s setting could be by nobody else. The opening sonority, moving from unison to a folksy
open fifth, and the subsequent improvisatory phrase for the sopranos and tenors mark the composer’s
Scottish heritage. The composition is in itself explosive, but also an explosion of the plainsong melody
for the same text. They both start with the same interval, before the MacMillan splatters outwards,
returning to the chant for the liturgical response ‘alleluia’. It is an astonishingly expressive setting,
and one in which MacMillan continues his musical exploration of the generic boundaries between
‘classical,’ folk, chant and liturgical composition.

The Spirit of the Lord - Elgar

Written in 1903, The Spirit of the Lord is the prologue to Elgar’s oratorio The Apostles. Following the
major success of The Dream of Gerontius, he was commissioned once again by the Birmingham Triennial
Music Festival to write a large-scale choral work. Elgar conceived of The Apostles, The Kingdom, and the
tragically incomplete The Last Judgment as a trilogy.

Elgar’s music is inarguably the greatest musical testament of British Catholicism since Byrd and before
MacMillan, but it’s interesting to consider whether his music sounds so different to that of Stanford
and Parry, his contemporaries, specifically because of this religious difference or because his
background and personal circumstances generally were so different. There is certainly a mystical
quality to this piece particularly which doesn’t appear in contemporary Anglican music - to characterise
them totally unfairly but briefly, they are perhaps more concerned with the ‘musical argument’ of a



given composition. They have their mystical moments, but this piece grows entirely out of mystical
sound. It is almost modal, and its tonality is expressed in a very mellow way (for the music theorists
among you, Elgar’s creation of a I-vi axis rather than the traditional I-V polarity makes the whole piece
step outside conventional musical ‘time’).

The relationship between the text and the music is enigmatic. This piece contains some of Elgar’s
loveliest melodic writing, but the eagle-eyed among you will notice that much of the text is in the
first person, yet set for chorus, often in unison, leading us to ponder the question ‘who is this ‘I’? - all
of the Apostles, all of humanity or an expression of the idea that Christ is present in each individual
person and every one?

Alleluia - Jake Runestad

Alleluia - Randall Thompson

We move across the Atlantic to conclude the first half,  with two Alleluias by Jake Runestad and Randall
Thompson.

Jake Runestad is described as a ‘choral rockstar’ and his composition here is a joyful, dancing
celebration. The choir nimbly moves between rhythms, before pausing briefly to indulge in some
gorgeous harmony, before the tenors pick up the opening dance again.

Randall Thompson’s Alleluia is perhaps his best-known work in this country, though his whole oeuvre
is much-loved in America, and deserves to be performed and heard more widely in Britain.
Commissioned by Koussevitsky for the Berkshire Music Centre in 1940, the piece was originally meant
to be a fanfare, but the composer didn’t feel that was appropriate given the political situation. Instead,
Thompson conceived a simple and gentle Alleluia - ‘this is not a shouting kind of Alleluia’. The harmonic
language is very old-fashioned considering the innovations happening elsewhere, but this piece is
deeply felt and sincere, and ‘richly deserves its lofty place in the pantheon of choral masterpieces.’

Come Holy Spirit - Ruth Watson Henderson

Born in 1932, Ruth Watson Henderson’s music is beloved and performed widely in her native Canada.
This setting is an elaboration of a simple prayer, drawing on the sounds of jazz and French music
again. The choir move between nebulous, impressionistic harmonies and more forthright declarations
or requests, and the whole piece masterfully treads the line between satisfying to sing and to listen
to. It’s a warm bath of sensuous harmony.

INTERVAL �~   Refreshments will be available

Loquebantur variis linguis - Tallis

Loquebantur variis linguis, like our Byrd and MacMillan, takes its text from the Propers for Pentecost.
It is exemplary of so many of the attributes we associate with Tallis’s composition. The whole piece
is built around the Gregorian chant of the text, which we hear as a cantus firmus (lots of long notes)
in the tenor part. Around this, Tallis weaves gorgeous polyphony, the dancing polyrhythms expressing
the many tongues spoken by the Apostles as the Holy Spirit descends on them.



Messe solennelle - Vierne

Vierne, the great organist and composer, did not have an easy life. He was legally blind throughout
his life, composing initially using a large pencil and paper and then moving to braille. Like everyone
in his generation, he lost friends and family to the battlefields of the First World War, and he was
deeply affected by his separation and divorce from his wife. He was principal organist at the cathedral
of Notre-Dame de Paris for almost forty years, fulfilling in 1937 his long-held wish that he should die
at the console of the instrument there, after suffering a stroke or heart attack during his 1,750th recital.

The Messe solennelle is a spiritual kaleidoscope. The whole piece is a conversation between the organ
and the choir - it was originally written for two instruments, a grand orgue and an orgue de choeur,
which accompanies the choir. The organ opens the dramatically Gothic Kyrie - a scene of thunderclaps
and lightning, the scene softening for the Christe and turning to the brighter C# major for the
conclusion of the movement. The Gloria is a romp, for the most part, turning inwards and allowing
each section of the choir a soli moment in the middle, before ratcheting up the tension to the
movement’s conclusion. One could characterise the Sanctus as a promenade through the municipal
park of Heaven, while the Benedictus is more harmonically adventurous for the typically conservative
French Catholic musical tradition. The Agnus dei concludes the Mass, beginning in dark penance, before
transporting us into heaven with a miraculous key change.

Tomos Watkins March 2019

MUSICAL DIRECTOR: TOMOS WATKINS

Cardiff-born conductor Tomos Watkins graduated with Distinction
from his Master’s in Choral Conducting at the Royal Welsh College
of Music and Drama, where he studied with Neil Ferris, Sarah
Tenant-Flowers and Adrian Partington and was awarded a number of
scholarships, including the Fujisawa Male Voice Choir Award for
Choral Conducting twice consecutively. He participated in
masterclasses with Paul Brough, Alice Farnham, Robert Dean, Sue
Hollingworth and a number of other eminent musicians. He was
supported in his studies by the Welsh Arts Council. Before this he read
Music and was Organ Scholar at Pembroke College, Oxford, also
holding an Academic Scholarship.

He has been Musical Director of Collegium Singers since September
2017 and recently took on the role of Musical Director for A Handful
of Singers, in Bath. He is Director of Music at the University Church
and Catholic Chaplaincy in Cardiff, where he directs the professional
choir of Lay Clerks and Choral Scholars, and is Musical Director of
Taff’s Well Community Singers, the community choir of the village in which he’s lived (almost)
continuously since he was five.  More recently Tomos has founded The Welsh Chamber Choir, a new,
professional choir dedicated to bringing high-quality choral music to audiences across Wales.

As an opera and theatre conductor, he premiered Autopilot Saves Model-S by Marco Galvani and Leo
Mercer (2017), and also conducted The Turn of the Screw by Britten - ‘Gothic opera at its best’ - Oxford
Culture Review (2015) and The Coronation of Poppea, directed from the harpsichord (2015) as Musical



Director of Faded Ink Productions.  As guest conductor, he directed Shakespeare in Opera Town (Simply
Opera, 2017) and Guys and Dolls (RicNic Oxford 2013, Pembroke College Musical 2013).

He has worked extensively as a freelance keyboard player, recently deputising for the Royal Welsh
College of Music and Drama Chamber Choir and operatic production La Cenerentola, and also being
engaged as organist in the Vierne Messe Solennelle for the National Youth Choir of Wales in August
2017 under Neil Ferris. He has played for both Llandaff and Cardiff Metropolitan Cathedrals.

As a singer, he has given a number of solo recitals, as well as recently covering the bass solos in Welsh
National Opera’s A Magnificat Journey concert. Prior to this he sang the bass solos in the Tarney
Magnificat (Cranleigh Choral Society, 2015) and Mozart Requiem (with the Amadeus Orchestra, 2014)
and others, though he regrets that waving his arms around has almost entirely superseded his singing.

He was recently engaged as a vocal consultant for the Netflix/Channel 4 co-production Jerusalem. He
works regularly for the Eton Choral Courses and is currently training to become a conducting tutor
with the conductor-training organisation Sing for Pleasure. When not involved with music he enjoys
playing the trombone.

ORGAN:  STEPHEN MOORE

Stephen has been Director of Music at Llandaff Cathedral since 2016, having
previously been Director of Music at St Matthew’s Church, Northampton,  where
he has oversaw the redevelopment and consolidation of the choral tradition,
commissioning and performing premieres of new works by Paul Mealor, David
Halls and Philip Stopford, recording CDs and undertaking several successful tours.

Stephen completed his undergraduate studies at Trinity College of Music, with
organ as principle study, graduating in 2008 with a first class honours degree in
performance and winning the college medal for the highest keyboard studies
mark in his year along with the college prize for conducting. Whilst at Trinity

he studied with William Whitehead and Colm Carey and twice won the Cardnell Organ Prize for
outstanding performance. He is an Associate of the Royal College of Organists and a Fellow of Trinity
College London. In September 2015 Stephen began Postgraduate study with Henry Fairs at Birmingham
Conservatoire.

Whilst studying in London Stephen spent two years working at the Royal Hospital, Chelsea, having
previously held posts at the Old Royal Naval College Chapel in Greenwich and Southwell Minster.
Upon finishing his degree, Stephen spent a year as Organ Scholar at Salisbury Cathedral. Until
December 2010, Stephen held the post of Organist and Director of Choral Music at Felsted School,
Essex, as well as Musical Director of the Braintree Choral Society. He has recently taught at The
Northamptonshire Grammar School in Pitsford, and for Northamptonshire Music and Performing
Arts Trust. Stephen has been active on the RSCM committee for Northampton and Peterborough
area and was President of the Northampton and District Organists’ Association in 2013. Since 2011 he
has been Musical Director of the Northampton Chamber Choir with whom he has directed
performances of works such as Duruflé, Fauré and Rutter Requiems, Handel Messiah, Mozart Solemn
Vespers and Haydn Creation.

As a soloist he has given recitals in numerous churches and cathedrals throughout the country, most
recently Leicester and Wakefield Cathedrals, Christ Church Priory and Huddersfield University. He
performed in the Three Choirs Festival in Worcester in 2008, and the Southern Cathedrals Festival
in Salisbury in 2009. Recital engagements in 2016 include Westminster Abbey, St Paul’s Cathedral and
Southwell Minster as well as liturgical performances of Messiaen La Nativité du Seigneur and Dupré
Le Chemin de la Croix.



SOPRANO
Catherine Bass
Jane Cresswell
Catherine Early

Valerie Hind
Cat Sweatman

ALTO
Claudia Edwards
Juliat Harkness
Kate Murdoch

Marion Jenkinson
Martin Jenkinson

Jenny Vintner

TENOR
Andrew Hague
Chris Markwick

BASS
Paul Brierley

John Edwards
Simon Davies

Charles Maddren
Nick Thwaites

Interested in joining Collegium Singers?

We are always interested to hear from potential new members
with a clear tone and experience of choral singing, especially in
a small ensemble. Rehearsals are on Monday evenings. If you
would like to find out more, please email us at

collsingers@gmail.com www.collegiumsingers.org.uk/

         Members of       Find us at

/Collegium singers,
exploring beautiful music

@CollegiumS

More TAPA events in the area:  www.tapa.org.uk for details

West Somerset Singers – Spring Concert        April 5 at 7:30 pm - 9:30 pm

Phoenix Singers – Music for Holy Week        April 13 at 7:30 pm - 9:00 pm

St Johns Taunton – Lunchtime Concert       May 10 at 12:45 pm - 1:30 pm

Taunton Festival of the Arts –Somerset Song Prize       May 19

Blackdowns Early Music Projects Spring Festival           May 19 -June 9

Taunton Festival of the Arts –Dance Festival                 May 29 - June 1

Taunton Festival of the Arts –Gala Concert                    June 2

Collegium Singers - Summer Concert             June 29 at 7:30pm - 9:00 pm

Amici – Summer concert                                      July 6 at 7:30 pm - 9:30 pm



Collegium Singers
Next Concert
June 29th 2019

St Mary Magdalene Church Taunton

Night Journey
A journey through literal and

metaphorical darkness to serenity

The programme includes works by
Thomas Tallis

Alec Roth
Stephen Paulus

Gerald Finzi
Kate Bell

Camille Saint-Saens
Sheena Phillips

Tickets on sale now from
www.collegiumsingers.org.uk


